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C.M: How does your work address this relationship of the digital and the physical?
N.Z: In relation to this particular residency which is the �rst residency that I have done exclusively online, I have had to navigate many spaces simultaneously. The gallery space that I visited in Athens in February, now 
translates as a site of memory two months later. My physical space, the space where I can make work at the moment, is a contained domestic space, a corner of a room, not much bigger than my body. This hybrid digi-
tal and physical space  has become a catalyst for process and the work I have made. It has felt like a very intimate space that I am inviting people into via their digital screens. There is little detail of my surroundings. 
It’s almost as if the surroundings have evaporated. Perhaps this echoes the situation we are all face with at the moment, with quarantine, isolation, social distancing and to some extent, fear of boundaries. For me, 
the process of time has been a negotiation of new borders, translated in part by movement, texts, and the use of my body as material.
The catalyst for this project has been the word ‘Hybrid’, and also re�ects a very new challenge for me. My processes rely heavily on physical spaces, the light, the smell, encounters, conversations… yet the conversa-
tions here have been shortened. Certainly a less tactile relationship, compared to responding to urban spaces, buildings, encounters in the city. There are also strange, or estranged new connectors to be discovered. 
Much of my work is ephemeral my nature, using minimal material, performative processes, but for this moment in time, and within the time line of an Instagram takeover, stories, short texts, it feels less rooted. Of 
course, there will be a timeline, a history and documentation, and possible future showing of the work, but it also makes me question the role of the audience to my work, to myself, and where we are placed for this.  
So, for me there have been many ambiguous spaces that overlap the digital and physical, but somehow, and strangely leaves me longing.
Hybrid as a new mutation, dances through this space, which feels like a concertina, with discordant notes, but also contains a new sound.  The space can unexpectedly collapse, or mutate through a new movement, 
or landscape if you like. The ambiguity has been both intriguing and challenging...

C.M: The relationship between the body and physical or digital space has been a constant and fundamental part of your practice during this residency; how does this relate to audience participation? Is the performa-
tive part something you are interested in?
N.Z: Yes, my practice has evolved within a performative process, where through movement, gesture, I explore and translate small acts into peripheral spaces. I don’t generally perform to a static audience. I am more 
interested in a more intimate connection, that sometimes comes through an audience ‘coming upon’ my performance, which can be embedded as projection, live art, or installation.  Performing in cities, with a pass-
ing urban audience is something that I have worked with in the past, inviting the audience to ‘stand and stare, or glance in passing’. One of these performances took place in Syntagma Square, Athens, in 2015, as part 
of “A �lm in my purse…’, a series of performances across the 5 Balkan cities. Performing this in Athens, created a new relationship with the city, that is ongoing and pertinent.
I have an  embodied practice, that challenges borders between time and space, presence and absence, intimacy and distance. Working with an online audience feels more removed for me. We are not sharing the 
same air, and the �eeting experience of performance feels somehow betrayed. But not necessarily in a negative way! It questions acts of documentation and whether that becomes the work, or sits within the territory 
of the work, again something that interests me in relation to performance.  Audience participation within this residency has been something that I have thought about a lot, and has often only felt visible by the likes 
and symbols of social media. I had wondered at the beginning, whether I should have structure something more interactive, some sort of game, invitation or open conversation. All interesting concepts to play with, 
however, I found that the space, circumstance and limitations drew me in rather than out, as often making work that sits on the borders of public/private space, often without permissions, constructs responses to 
limitations/con�nement.  My performative work is largely about creating new spaces as a response to imposed limitations. The body is key to this, so this residency has also formed part of my practice research, Hold 
+ Release, The Pressed Body, which has performative work and text at its core. 

C.M: Did you �nd it di�cult to adapt to the hybrid residency world? How did it feel using this new Instagram language for your practice?
N.Z: I may have answered some of this in the previous question, but I also cannot separate it from what is going on in the world at the moment, and that all adaptation at the moment feels very extreme. The word 
hybrid has so many meanings and connotations now.  There is a feeling of distance and drift, alongside other intense feelings. To some extent it has felt like a distillation of something. The language of social media  
is also limited and styled, and felt as if I have wanted to break through that. So, I guess some pertinent acceptance and rejection of the language has taken place. I don’t think I looked to ‘adapt’, rather more to investi-
gate how it would feel, and how it would translate. 

C.M: If you have experienced physical residencies as part of your work, what are the challenges you faced with the digital residency? 
N.Z: Again, I have probably already covered this question above, so apologies for merging my responses.  I think lot of my residencies have been much longer, with processes and work shown along the way, and of 
course at the end. An online residency, by its nature is shorter, and asks/requires to be edited as it progresses, and this is a challenge… to give a continuous picture of a journey. A diaristic format of course always 
works well here, but taking a more responsive path, as my practice does, adds another dimension to this challenge. As an artist working site responsively, in physical spaces and locations, a digital residency throws 
up many questions. How to translate this way of working to an online ‘form’. To Translate or shift completely? To �nd a new conversation, shifted voices?  To create a space within a space, inviting an unknown audience 
into something more intimate?   These are all ongoing thoughts and responses, which perhaps give a snapshot of my hybrid residency journey… 


